





CAMERATA CALIFORNIA CHAMBER CHOIR

CONDUCTOR

Pete Nowlen

SOPRANDO

JeanAva DeLara ¢ Kellie Paredes ® Athol Wong
Jean Alford ® Nicole James

ALTO

Chris Keightley ® Barbara Lazar ® Mary Honsinger
Laurel Jensen ® Mary Wesley

TENOR
Alan Lazar ® Rodney Parada ® Doug Leggett ® Kevin Wilson

BASS
Don Dittmer ® Edward Gibson ® Mark Kane ¢ Roy Domoe

R ORCHESTRA

1ST VIOLUINS VIOLAS TIMPANI
Ray Anthony Trujillos, Luana Hernandez Trevor Hall
Concertmaster Adrienne Weiss
Amanda Lostritto CE'MBALO f LONTINUC
Mary Blanchette cell Betsy Collins
Jonas Poer
2ND VIOLINS Zack Lauchli Magquette Kuper, Contractor
Mica Phan, principal second
Lorraine Crozier, Section Second BASS
Jeff Portalanza Miles Tsue

STAGE MANAGERS Jack Mootz & Tom Smith
REHEARSAL ACCOMPANIST Todd Troutman
GENERAL DIRECTOR  Mary Wesley

2016 Season ki Camerata California






PROGRAM NOTES

Historical Background
Handel's Messiah: The First Performance

Handel's Messiah, first performed 250
years ago, is undoubtedly one of the great
musical masterpieces of all time. Composed
in only 24 days, it is the work of a genius
which holds an extraordinary place both
among the composer's works and in the his-
tory of music. No other work of its time has
seen a continuous sequence of perform-
ances from 1742 to the present day.

In the course of these 250 years the Mes-
siah has been performed in many different
ways. The wish to adhere closely to the
composer's own practice was followed by
gestures of conscious departure, particularly
in the 19th and early 20th centuries, when
the availability of piano scores spawned the
practice of performing the work with large
(usually amateur) choirs accompanied by a
single instrument, an organ or even a piano,
resulting in versions which not only dis-
torted the Handelian score, but also ignored
the composer's intentions. Recently, how-
ever, there has been a general awareness of
the argument of authenticity in modern

performances. Much research has been
done and many articles and books have
been published, particularly in 1985, the
Handel anniversary year, all of which have
led up to a greater understanding of the
work. Nevertheless, despite the frequent
use of original instruments, large scale per-
formances are still very much the norm.

It is therefore perhaps surprising to many to
discover that Handel, when composing the
work, was guided by an unusual wish for
economy. Uncertain of what forces he
would find in Dublin, he had written for a
small string ensemble with trumpets and
timpani. Nor was there a complete distinc-
tion between soloists and choristers. Some
of the soloists were drawn from the Dublin
Cathedral choirs used by Handel and the
other soloists also sang in the chorus. The
modern practice of performing the work
with four soloists and a separate choir was
not Handel's intention. In fact, he rarely
used less than six soloists and they almost
always sang in the choruses as well.

The following notes will be of interest to
those who are familiar with the work:

Singers: Handel had sixteen singers in-
cluding both female and boy sopranos.
The soloists formed part of the choir and
Handel used both contralto and counter
tenor soloists as well as more than one so-
prano, tenor and bass. For later perform-
ances in London he also revised two bass
arias for a castrato soloist.

Instrumentation: There were no cboes or
bassoons in the first performance, only a
small string band with 2 trumpets and
timpani. Oboes were also added for later
performances, but only served to double
the voices. Although there are no separate
parts for a double bass, there are clear in-
dications in the score of its use by
changes of clef in the part.
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The aria "Thou art gone up on high" was
originally written for bass. The com-
monly-heard versions for alto date from
1750 and were written for a castrato.

"How beautiful are the feet", the now fa-
mous aria for soprano, was marked as "A
Song omitted in the performance” and
was probably reinstated in 1749 to pre-
cede immediately the chorus "Their
sound is gone out", which was written in
1749 and therefore not part of the earlier
performances (this chorus is the only one
with separate oboe parts which gives
added support to the fact that oboes were
not used until about 1749). The original
version was for alto duet leading straight
into the chorus "Break forth into joy™".
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BIOGRAPHIES

— SOPRANOS —

JEAN ALFORD has been singing in choirs all
her life. Not unusual when your parents and
grandparents were church choir directors in
S-California for several decades. Besides her
membership with Camerata California, Jean has
also sumg with the Sacramento Symphony Cho-
rus, the Sacramento Choral Society, Sacramento
Opera Chorus, and the women’s vocal ensemble,
Chanteuses. In her retirement, she enjoys singing
with a select women’s ensemble, Una Voce.
She toured France with Chanteuses, and Hun-
gary with Camerata California. She currently
sings with the Trinity Episcopal Cathedral Choir
and Resurrexit under the direction of Canon
David Link.

AVA DELARA is a member and regular soloist
with Camerata California. She has also been
guest soloist with many regional California or-
chestras, including. the Solano Symphony,
Camellia Symphony, Auburn Symphony, Gold
Country Chamber Orchestra, the Sacramento
Choral Society Festival Symphony, and the Val-
ley Choral Society Orchestra. Her oratorio work
includes Rossini's Stabat Mater, Handel's Mes-
siah, Haydn's Missa in Augustiis, Mozart’s Ves-
perae Solennes de Dominica, a television
broadcast of Verdi's "Messa da Requiem", Saint-
Sien's Oratorio de Noél, and J.S. Bach's Magni-
ficat and B Minor Mass.

In December 2007, Ava sang the Magnificat from
Randall Thompson's The Nativity according to
St. Luke. In 2009 she added Vaughn Williams'
Dona Nobis Pacem to her repertoire and gave her
first ever performance of Mahler's Symphony
No. 4. 2011 provided her the opportunity to per-
form Resphigi’s beautiful and difficult Lauda per
la Nativita Del Signore.

Her opera experience includes performances of
leading roles with several of California’s opera
companies, including Townsend Opera Players,
North Bay Opera and the San Francisco Chil-
dren’s Opera. Roles she has performed include
Violetta (La Traviata), Cio-cio-san (Madama But-
terfly), Aida (Aida), Frste Dame (Die Zauber-
flste), Georgetta (Il Tabarro), Esmeralda (The
Bartered Bride), Cinderella (Cinderella),
Josephine (H.M.S. Pinafore), and Polly (The Beg-
gar’s Opera) which garnered her a nomination
for a Sacramento regional theater Elly Award.
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NICOLE JAMES is originally from Los Ange-
les. She is embarking on a career with the pas-
sion to inspire people through song. Nicole has
studied in San Francisco and attended master
classes in Ttaly. Studying with various different
teachers throughout the years she has performed
with San Francisco City College and Sacramento
State University. She has also performed for
weddings and events of friends and family. Cur-
rently she is studying music at Sacramento State
learning the skills necessary to bring her voice
to the professional stage.

KELLIE PAREDES grew up in Minnesota
where she attended the University of St
Thomas in St. Paul.She studied in Madrid ,
Spain for a year and returned to complete her
B.A. in Spanish and secondary education. She
went on to Perdue University for her Master's
degree in Foreign Language Education with an
emphasis on Spanish. She has worked at the
middle school, high school, junior college and
umiversity levels as an educator. She currently
works at Natomas Gateways Middle School and
Natomas High School teaching Spanish.

She presently cantors at St. Franeis Church and
sings in the Sacramento Choral Society with
whom she has traveled extensively.

ATHOL WONG has spent a lifetime singing in
church and school choirs, and it was through the
church choir -and a fellow member - that she
was introduced to Camarata California. She is
arecent transplant to Sacramento from Ventura
County, where she recently retired as Principal
of Newbury Park High School. "

— ALTOS —

CHRIS KEIGHTLEY began her musical ca-
reer in Baltimore, MD, where she studied piano
for many years. She and her husband, Chase,
moved to California in 1986, where Chris sang
with the Los Robles Master Chorale in Thou-
sand Oaks, Cuesta Master Chorale in San Luis
Obispo and was a member of a 4 part women's
group that sang at Renaissance Faires through-
out central California. When they moved back
to Santa Fe from 2006 - 2013, Chris sang with
the Santa Fe Women's Eusemble, Canticum
Novum, and the Santa Fe Symphony and Cho-
rus. She is a member of and continues to sing
annually with the New Mexico Bach Chorale.
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in church choirs until joining up with CSUS
Comminity Choir under Don Kendricks. My
most recent affiliation was singing with River
City Chorale, which performs 3 times yearly.
Camerata is my most recent venture as an en-
semble singer.

KEVIN WILSON has performed for audiences
at numerous venues in the United States and
Furope with groups suclt as the Capitol Opera,
Camerata California, Camellia Symphony,
Sacramento Philharmonic and the American
Musical Ambassadors. Kevin is also a solo pi-
anist and vocalist in a variety of ensembles. He
appeared onstage with Andrea Bocelli in June
2015 and with the Sacramento Opera Chorus
during its 2015-16 season.

Kevin studied music at California State Univer-
sity Sacramento, Interfochen Arts Academy in
Michigan and with piano instructors in Russia.
Kevin's broad musical background also includes
performances on such diverse instruments as
the trumpet, tuba, saxophone and celeste. His
other musical pursuits include composition, film
scoring and orchestration. He's part of a produc-
tion team for an upcoming documentary film
highlighting and chronicling the life of a deco-
rated Vietnam veteran, and his compositions in-
clude a complete prelude cycle for solo piano
and various pieces for voice and orchestral in-
struments.

— BASSES —

DON DITTMER began singing with Camerata
California in 2005. He has a BA in Music from
Immaculate Heart College, Los Angeles, where
he was a member of the college madrigal group.
His chorus experience includes singing with the
CSU Sacramento chorus and the Gregg Smith
Singers. Notable performances with the Gregg
Smitlt Singers were Stravinsky's Mass and Les
Noces with Stravinsky conducting at the Los
Angeles Music Festival. The Mass was recorded
for Columbia Records, also with Stravinsky con-
ducting. His ongoing musical endeavors include
song leader at church services for his congrega-
tion, guitar accompanist and cantor.

EDWARD F. GIBSON is an Emeritus Profes-
sor of Physics at CSU Sacramento where he
taught for 38 years. His research specialty was
medium energy experimental nuclear physics.
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He received the Universities Outstanding Schol-
arly Achievement Award in 2002. Edward per-
formed his first solo in elementary school. He
was in the high school band as a clarinet player,
so did not have another class period free for
choir. As an undergraduate student at the Uni-
versity of Colorado, he sang in a barbershop
quartet, He returned to singing in a church choir
after graduate school. He sang with the Sacra-
mento Chorale for 20 years, with the Sacra-
mento Chamber singers, and currently sings
with the CSUS University Choir, and the Sacra-
mento Choral Society and Orchestra. He has
been a soloist at University functions and often
sings solos at church.

MARK KANE is making his debut in Camer-
ata California this season after being invited by
members who also participated with him in the
Voices of Sacramento group this summer. Mark
has been singing locally at St. Paul's Episcopal
Church for the past 15 years as a baritone/bass.

He frequently fills the rotating roll of cantor in
the choir and also plays handbells in the church's
handbell choir. Singing has always been a life-
long joy for him and he relishes the opportunity
to sing with Camerata California.

ROY DOMOE A young, passionate student,
Roy grew up in in Cottonwood, California, and
he began to study music at Shasta College in
Redding, where he received his AA just this
year. He continues to study at California State
University Sacramento, currently going towards
his Bachelors of Music, with an emphasis on
vocal performance in opera under the guidance
of Robin Fisher.

Roy recently joined Camerata California just a
couple of months ago, happy to lend his voice to
the choir and be a part of the arts.

Become a
Camerata benefactor . . .

Donate on line at:
www.cameratacalifornia.net

14

9016 Season









- Addendum -
One biography was inadvertently omitted from today’s program.

- TENORS -

RODNEY ERNESTO PARADA began singing with
Camerata California in 2012 and the Sacramento Opera in
2011. He started singing bel canto in 2002 at the National Art
Center in San Salvador and participating in the Opera de El
Salvador. Passionate about singing and music in general since
early childhood, Rodney was born in San Salvador, El
Salvador, to a very musical family on both sides and grew up
singing and playing guitar at family reunions. He became the
recipient of a scholarship to study in Germany, getting the
opportunity to learn German, [talian, and Portuguese and
became involved with music from around the world. Rodney
has been performing live for more than 20 years as lead singer
in bands of diverse genres such as Andean, Caribbean/Salsa,
Pop/Rock and Folk.





