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A Brief Overview of the Life of

Ernestine Schumann-Heink (1861-1936) made her opera debut at the age of 17 in
1879 and became the greatest contralto of her era. Her first starring role occurred
by chance when the Hamburg (Germany) Opera asked Schumann-Heink to sing the
title role in Bizet's “Carmen” without any rehearsals. She was a hit and the following
night she was asked to sing in another opera without rehearsal. On the third night
Schumann-Heink was offered a principal role in Wagner’s “Lohengrin,” again with

no rehearsais. On this basis, she was offered a ten-year contract. She debuted at the
Met in 1898 and continued there through 1932, The Austrian-Czech contralto was
considered one of the finest opera singers of her day.

Schumann-Heink became an American citizen in 1905, but had sons fighting on

both the American side and the German side during the First World War (1914-

1918). When the war broke out in Europe in 1914, she found that her love for her
new country clashed with her nostalgia for her old. But she made her choice swiftly,
devoting her energies to promoting an American victory, opening her homes to
servicemen and touring hospitals and army camps. it earned her the nickname
"Mother of the A.E.F* (American Expeditionary Force). Her loyalties were unabashedly
American and she sang tirelessly at the camps throughout that war. Long before the
USO existed, she crossed the country, entertaining troops, selling Liberty Bonds and
appearing at Red Cross fundraisers.

After the war, Madame Schumann-Heink insisted that her performances should

be free or that admission prices shouid be kept low. In 1930, when she sang at the
dedication ceremonies for the memorial auditorium in Sacramento, she took a
moment to chastise those who had protested the presence of Chinese and black
children at the event. "It is up to the war mothers to teach their children the love of
law and not make a difference between black or yellow or brown or white skins. You
make war among yourselves through your children.’

She gave her last performance at the Metropolitan Opera House in 1932 at the age
of 70. But she never stopped speaking. In 1933 she railed against the growing Nazi
movement in Germany, reminding listeners that her mother was half-Jewish.

Madame Schumann-Heink died in 1936 of leukemia. As the train carrying her coffin
rolled through towns on its way to San Diego, where she was buried, honor guards
from the American Legion,Disable American Veterans and Veterans of Foreign Wars
stood at attention and thousands of those who lover her lined the tracks to bid

farewell to the "beloved mother" of the veterans of the Great War.
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—PROGRAM—

Audio/Video Tribute to Legendary Contralto Madame
Ernestine Schumann-Heink

Re-enactor -- Zoila Mufioz, Mezzo-Soprano
Ken Hardin, Piano

Habanera (from Carmen)  Georges Bizet

(1838-1875)

— INTERMISSION —

DONA NOBIS PACEM Ralph Vaughan Williams

(1872 — 1958)

Dr. Joseph Wiggett, Baritone
Ava Delara, Soprano
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PRESIDENTS MESSAGE

Dear Friends,

This year marks the 100th anniversary of the armistice that ended the “war
to end all wars’, World War 1.

It was a brutal war that consumed a generation and long affected the
American psyche, instilling a deep longing for peace across the world. In this
vein, Camerata California presents Vaughan Williams “Dona Nobis Pacem,’
give us peace. It is a deeply moving musical reflection on the yearning for

the end of all wars forever,

In addition we are proud to showcase the life, in a multi-media presentation,
of the great opera contralto, Ernestine Schumann-Heink. Schumann-Heink
worked tirelessly for the American war effort , selling war bonds, raising
funds for organizations like the Red Cross and especially for her beloved
troops. She was known as the mother of our fighting forces. This presentation
is especially meaningful for my family as she was my children’s great-great
grandmother. We wish to give many thanks to Pete Nowlen for all of the work
that he did to put this together. I think that he is a genius!

As there is no Christmas concert this year, we wish the happiest of holidays
and a great new year. See you in April for the Mozart Requiem.

— Mary Wesley

[T R SRYITISTINRY

Become a Camerata benefactor...

Your Tax Deductible gift to Camerata California helps to offset the
cost of our musical scores, rehearsal accompanists, orchestra fees
and other necessities we need to bring you our concerts.

Donate on line at;: www.cameratacalifornia.net
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Dona Nobis Pacem

|
Agnus Dei qui tollis peccata mundi
Dona nobis pacem

I
Beat! beat! drums! - blow! bugles! blow!

Through the windows - through the doors -
burst like a ruthless force,

Into the solemn church, and scatter the
congregation,

Into the school where the scholar is
studying;

Leave not the bridegroom quiet - no
happiness must he have now with his

bride, Nor the peaceful farmer any peace,
ploughing his field, or gathering in his grain,

So fierce you whirr and pound you drums —
so shrill you bugles blow.
Beat! beat! drums! - blow! bugles! blow!

Over the traffic of cities — over the rumble
of wheels in the streets; Are beds prepared
for the sleepers at night in the houses?

No sleepers must sleep in those beds, No
bargainers’ bargains by day - would they
continue?

Would the talkers be talking? would the
singer attempt to sing?

Then rattle quicker, heavier drums - you
bugles wilder blow.

Beat! beat! drums! - blow! bugles! blow!
Make no parley - stop for no expostulation,

Mind not the timid - mind not the weeper
or prayer,
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Mind not the old man beseeching the young
man, Let not the child’s voice be heard, nor
the mother’s entreaties,

Make even the trestles to shake the dead
where they lie awaiting the hearses,

So strong you thump O terrible drums - so
loud you bugles blow.
— Walt Whitman

Ili - Reconciliation

Word over all, beautiful as the sky,

Beautiful that war and all its deeds of carnage
must in time be utterly lost,

That the hands of the sisters Death and Night
incessantly, softly, wash againand  ever
again this soiled world;

For my enemy is dead, a man divine as myself
is dead,

I look where he lies white-faced and still in
the coffin - | draw near, Bend down and touch
lightly with my lips the white face in the
coffin,

— Walt Whitman

IV - Dirge for Two Veterans

The last sunbeam lightly falls from the
finished Sabbath, On the pavement here, and
there beyond it is looking down a new-made
double grave.

Lo, the moon ascending, up from the east the
silvery round moon, beautiful over the house-
tops, ghastly, phantom moon, immense and
silent moon.

[ see a sad procession, and | hear the sound of
coming full-keyed bugles, all the channels of
the city streets they're flooding as with voices
and with tears.
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| hear the great drums pounding, and the
small drums steady whirring, and every blow
of the great convulsive drums strikes me
through and through.

For the son is brought with the father, in

the foremost ranks of the fierce assault they
fell, two veterans, son and father, dropped
together, and the double grave awaits them.

Now nearer blow the bugles, and the drums
strike more convulsive, and the daylight
o'er the pavement quite has faded, and the
strong dead-march enwraps me.

In the eastern sky-up buoying, the sorrowful
vast phantom moves illumined, ‘tis some
mother’s large transparent face, in heaven
brighter growing.

O strong dead-march you please me!
0 moon immense with your silvery face you
soothe me!

O my soldiers twain! O my veterans passing
to buriall

What | have | also give you.

The moon gives you light, and the bugles
and the drums give you music, and my
heart, O my soldiers, my veterans, my heart
gives you love.

— Walt Whitman

v
The Angel of Death has been abroad
throughout the land; you may almost hear
the beating of his wings. There is no one as
of old..... to sprinkle with blood the lintel
and the two side-posts of our doors, that he
may spare and pass on.

— John Bright

Dona nobis pacem.

We looked for peace, but no good came; and
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for a time of health, and behold trouble!

The snorting of his horses was heard from
Dan; the whole land trembled at the sound of
the neighing of his strong ones; for they are
come, and have devoured the land.....and
those that dwell therein.....

The harvest is past, the summer is ended, and
we are not saved....

Is there no balm in Gilead?; is there no
physician there? Why then is not the heaith of
the daughter of my people recovered?

— Jeremiah VIIl. 15-22

‘O man greatly beloved, fear not, peace be
unto thee, be strong, yea, be strong!

— Daniel X. 19

‘The glory of this latter house shall be greater
than of the former.... and in this place will |
give peace!

— Haggaill.9

‘Nation shall not lift up a sword against
nation, neither shall they learn war any more.

And none shall make them afraid, neither the
sword go through their land.

Mercy and truth are met together;
righteousness and peace have kissed each
other.

Truth shall spring out of the earth, and
righteousness shall look down from heaven.

Open to me the gates of righteousness, | will
go into them,

Let all the nations be gathered together, and
let the people be assembled; and let them
hear, and say, it is the truth.

And it shalt come, that | will gather all nations
and tongues.
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—CHORUS BIOGRAPHIES —

SOPRANOS

ATHOL WONG can't remember a time in
her life that was without singing. She grew
up in Fresno when schools had complete
arts instruction, singing first in the Glee
Club in elementary school, then church
choirs and high school choruses. When she
began teaching English (after graduation
from California State University, Fresno),
her voice and guitar were regularly part
of poetry lessons, talent shows, and other
activities. She continued with church choirs
even when her career changed to school
administration, and time for singing was
difficult to find. When her own children
were growing up, she directed both youth
and contemporary choirs at church for
several years. After retiring from Principal
of Newbury Park High School in 2014, she
and her husband moved to Sacramento,
where she now enjoys singing with the choir
at Trinity Episcopal Cathedral, Camerata
California, and Chanteuses.

TAYLOR GRAHAM is in her first semester
of grad school working towards a master’s
degree in Vocal Performance. Having
completed her Bachelor of Music Degree
in Vocal Performance at the University of
Colorado Boulder, Ms. Graham is excited
to continue her career path to performing
professionally at Sacramento State studying
with Dr. Robin Fisher. In Sac State’s Opera
Theater Scenes program, Ms. Graham is
currently, studying the roles of Despina from
Cosi Fan Tutte and Laetitia from Old Maid
and the Thief. While attending CU Boulder,
Ms. Graham performed with Eklund Operain
productions of The Merry Widow as Clo Clo.
Die Zauberfléte as Second Spirit, and in the
choruses for Sweeny Todd, Die Fledermaus
and Dialogues of the Carmelites. In 20186,
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she appeared as soprano soloist in Mozart's
“Laudate Dominum”with CU’s premiere choir,
University Singer's. Ms. Graham is excited to
be singing with Camerata California for her
first season.

KATIE THORPE is a sophomore and a Vocal
Performance Major at Sacramento State
University. This is her first time singing
with Camerata California. Katie originally
began singing in musical theatre, but
later found a passion for choral music
with the Sacramento Children's Chorus.
Throughout middle, high school, and college
she continued to sing in choral ensembles
and grow her love for music.

GLENA JUE enjoyed doing community theater
as a dancer so much she decided it might be
a good idea to be able to carry a tune. This
began years of voice training leading to a
love of Opera. Her favorite roles to perform
were Micaela (Carmen) and Suzuki (Madame
Butterfly). She has also enjoyed singing in
Musical Theater, church, Chinese association
functions and in the past with Sacramento
Choral Society.

AVA DELARA has been a member of Camer-
ata California since 2001. She has been guest
soloist with many Regional California orches-
tras, but Camerata California has given her
the rare and exciting opportunity to sing
the music of some of the world’s leading
living contemporary composers. Camerata
also gave her the honor of singing Gounod's
Gallia for the Centennial of the Panama Pacific
Exhibition at the Palace of Fine Arts in San
Francisco. She has appeared with the Solano,
Camellia and Auburn Symphonys and many
Orchestras including: Gold Country Chamber,
Camerata California Chamber and Sacramento
Choral Society.
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— ALTOS —

SAVANNAH SWAN Recently moved to
Sacramento from the Bay Area in hopes to
further her education at CSUS. Savannah'’s
vibrant personality from a very young age
made her drawn to the arts. Growing up, she
has been able to travel and sing internationally
with Main Street Singers at Los Altos High
School and West Valley College’s Chamber
Singers. In 2016, Savannah was recommended
by a professor to joined the Opera San Jose
chorus for La Boheme. She was then invited
to sing chorus for the full 2017-2018 season,
including the role of “Lolette” in Puccini’s La
Rondine. Ms. Swan will be joining Sacramento
Philharmonic & Opera for Beethoven's Mass
in C Major this coming January. Now under
the guidance of Dr. Robin Fisher, Savannah
hopes to continue growing as a young mezzo
soprano opera singer in the years to come.

LAUREL JENSEN started singing and playing
the piano at a very young age - with a
theatrical and musical family that was just
everyday life. Starting at age seven, Laurel
began piano lessons and singing in church
choirs. She continued through high school
singing in Community Theater and school
choirs - including girl's ensemble, madrigals,
and honor choir. She also sang in college,
but eventually focused on a geology degree.
Laurelrecently retired from the State of
California with 30 years as an engineering
geologist. Laurel is currently a member of
Chanteuses - a women's choral group. She
has also sung with Sacramento Choral Society
and Sacramento Chamber Singers. Laurel
has studied voice with Sharon Erman and
Ava Delara.

MARY WESLEY received her educationin voice
and oboe performance from the University of
Wisconsin. She has performed many classical
roles with various symphonies in the Midwest
and the east coast. Mary has sung throughout
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Europe and the USA. She was a member of
the Sacramento Opera Company, The Silver
Swan Singers, the James Mitchell Chorale,
the Wisconsin Symphony Chorus, and The
Melodies among others. Mary is a founder of
Camerata California and sits on the boards
of many arts and community organizations.

VALERIE ELIZABETH LOERA is currently
pursuing a Masters of Music degree in Vocal
Performance at Sacramento State under the
instruction of Dr. Robin Fisher. Valerie holds a
Bachelor of Arts degree in Vocal Performance
from California State University, Fresno where
she studied with Brigid de Jong and Helene
Joseph Weil. Recent solo performances
include Haydn's Stabat Mater with Capella
Antiqua and Haydn’s Lord Nelson Mass with
Camerata California. Valerie is also the female
voice for the Kevin A. Memley Studio Chorale
and has also been a member of the Fresno
Master Chorale, Fresno State Chamber Choir,
Fresno State Concert Choir, and Fresno State
Opera Theatre.Valerie has spent the past two
summers studying and performing ltalian
Opera and Art Song as part of the Lingua e
Canto Summer Program in Sant’Angelo in
Vado, Italy. Past operatic roles include the
Blind Woman in The Secret of Luca, Gypsy in
Carmen, and Lady Billows in Albert Herring.

JANTRUESDAIL has many decades of musical
experience starting with learning pianoin the
2nd grade and various brass instruments in
the 4th grade. Singing in church and school
choirs began in the 7th grade. She played
the French horn for 12 years and majored
in Vocal Music at Sacramento State. After
earning a BA in vocal music, she then earned
her teaching credential and ultimately MAs
in both Music and Pupil Personnel Services.
Her thirty four year career included teaching
physical education, athletic coaching and
guidance counseling. For many years Jan sang
with the Sacramento Chorale, the Sacramento
Chamber Singers, and Chanteuses. Never
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